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General Information







Kourosh Hajizadeh
Born in 1975 - Tehran

Ph.D. student in Architecture,

Islamic Azad Universily, Sciences & Research Campus, Tehran, llan,
Master of Aris in Architecture

from Islamic Azad University, Tabriz branch with excellent degree
Member of Islamic Azad University faculty

Artistic activities:
- Sketching exhibltion fiom old warks and buildings af Tabriz, 1887 in Manl gallery of Tabrz
- Sketching exhibition from lran's desert old buildings and works, 1948 in lslamic Azad University, Tabirlz branch
- Holding painting exhibition with the subjgct of lan’'s notile cullure, 2000
organization of Islamic Culture and Guidance. Tabrz house of ouiture

Authoring:

Authoring and sketching of "“Doomann” baok with subject of looking al forgalten cultures and values of
city of Tabiz

published in 2081 Mimstry of Housing & Urban Oevelopment

The Lirban Development & Revilalzation Qrganization

Professional works at consulting engineers:

- Waorking at Arseh consuiting engineers (Tabriz branch), 1994-1996
Tabnz master plan, co-dasigner

Warking at Emarat-e-Khorshid consulting engineers, 2000-2002
Admimistratives building of Zarsim factory( city of Saveh). responsible of designing
Intenior design of Zarsirn factory central building (Tehran). co-designes

Yazd commercial complex, co-designer

Working at Shirdel & A consulting engineers, 2002-2003
Iran’s Embassy in Brazi|, ce-designes

Working at Naghsh-e-Jahan Pars consulting engineers. 2003-2007
Garden of Gazvin's Luminafies, responsible of designing
Administrative park of Pardis new city responsible of designing
Competition of Republic Administrative-Commercial Complex, co-designer
Shinna recreational-sgort complex co-designer
Caonsul bullding of Foreign Ministry co-designar
Wasier pian of Abbes Abad lands co-desighet:
Master plan of Imam Khomeini Mosia lands co-designer
Designing of southem square and cultural-commercial complex of
Imam Khameini Mosala responsible of designing

- Founding of Hajlzadeh & Associates consulting Engineers |, 2008.

Teachings at Universities:
Islamic Azad Umversity- Tabnz branch, 1886-2000
- Islamic Azad University- Qazvin branch, 2008-2013
- Iglamic Azad University- Tehran central branch, 2004-2010 £ 20186
Soureh univarsity of Tehran, 2008
islamic Azad University- Garmsar branch. 2011 um|l today
Islamic Azad Unwersity: Bandar Abbas branch,2011-2912
Tenran universitys Faculty of fine arts, 2012 until today
Iran University of Seignce and Technology, 2013-2014
istamic Azad University- Dubal branch, 2016-2047




Awards:

Iranian National Botanic Garden - 16l place
Urmieh Enghelab Square - Honoiable Maention
Entrance Bridge fo Baharesta‘n new town- 14! placs
Clamatic House - i place
War Museum {Holy Defansej - Ho
Bam’s Municipality - Honarsble Menton
Saderat Bank:eleuatran - Honaratie Mention
Tabriz Carpel Trade Center - Honorable Mention
Safaeieh - Yazd Commercial & Housing Complex - Honorania Mentnn
National award - 1o placs
Isfahan University Entrance - 2nd place
2050 House - “a¢ pla== [ Four Square House Design Problem
15 Azerbaijjan Museum - “nd place
: Khuzestan Construction Engineers Organization Building - 15! plane
' ‘Abadeh Valiasr Square - Honurabie Manbon
Qazvin City' Hall - Honerzhie Mentior
Shams-e-Tabrizi Mopument & Cultural Center - 12! 15 =
Gylan Industrial Buiiding Commercial Center - 10 piigos

Sabzevar Baagh Bazaar ( Commercial Center ) Alt 01 - Sanorasls Menh

Sabzevar Baagh Bazaar ( Commercial Center ) Alt 02 - Honcrable Mend
Velayat Garden Gate & Entrance - Honorable Menuon

Haghani Commercial & Official Building - <0 placs

MNeyshabur Hotel & Commercial Complex - 3¢ placs

RANG Boutique - Runnar-ug in £ih lran@n Intenor Architeciure Award

Entrance of Golgohar Industrial the Minaral Complex - “n¢ place
Monument of Golgohar Industrial the Minaral Complex - 7! jlace
Tehran's Sun Commercial & Official Complex - Zna piace
Shams-e-Tabrizi Shrine - 15! place

Padideh-e-Kish Multi Complex - = clace

Shams-e-Tabrizi Shrine - Cullursl project ol e yaar

=)

1o

S

Nominated of Middie Eas! Archilect Award 20153

Tehran’s Sun Commergial & Ofﬁcaal Complex - '_;..-. mercial praect of s
Nomunagied of Middie | Arghitect Award 20
Architect of year 2013 in Mlddla East -

Winn2r of Middie East Architac! Awsrd 2013

Neyshabur Hotel & Commercial Complex - Hospilaliy project af (e the year

fl PR e | W] Apidkiliinmmi B
MNominated of Ml dle Ea=! Architect Aw

Enghelab Square = Honoralils Mention
Liget Budapest Intemational Design - = naiis
Let Them Be Creative (bench de'sign} Jury Selested
Tokyo Music Center- Public project of the yeus

Winner af i ||"Ii-‘~ asl Architect
Tokyo Music Center - Fufuie proeat of

e
Jordan Tower- _omime

Highly Commended of Midile East Architee! Award 20

ard 2014

|5 awatds -

aweids o
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Gateway of Gilan University (alt 01) - 7si place
Gateway of Gilan University {alt 02) - Hoporabile Mepno
IPMI Facade Design - Honoratls Mentar
MO o1 Midaie =ast Archilaat Awar
iSustainsbie Projeat of '5-:“'? Year
SHILAT Square Design Competition - 0o Flace
Liberty Museum - Freedom Ta The People & ThE Objects - Tap 50 Finalist
Young Architect of The Year - Amir Hossein Hajizadeh
Mumsingtedt. aof Miclgl: Esst Architeot
Boutique Architecture Firm of The Year
Highly Commended of Middle East Architect Award 2018 awgids -
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IWards 2013

L Architect of the Year, Middle East
Kourosh Hajizadeh - Hajizadeh & Associates.

J

Middie East Award Architect
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the most talented people in the
architectural profession across the
region we are spotlighting the 50
most influential with regard to the
Middle East .
These include principls, designers
and engineers as well as architecls
and we have included international
“ starchitects * as well as those
whose impact is felt at a more

P — — pr

| ¥ 1'._ ’.'x N I r "‘x.
\ 1 J 2 / 3 ) 4 )
ADRIAN  ZAHA  BRIAN  MURAT & MELKAN

SMITH HADID  JOHNSON

'l"io VAVAVAY

J
Ng

In continue our celebration of

TABANLIOGLU

>

K
.
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.

whose impact is felt at a more
local level.

As out Middle East Architect Awards
recognise the top people across the
business many of those featured in
the coming pages are past winners.
We have also recognised the social
impact of the work of an architect,
as well as the importance of specialist
fields such as sustainibility and the
conservation of heritage .
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(5) (68) () (8) (9)
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14) (15) (16) (17) (18) (19) (20) (21) 22

ADNAN  YAHYA MOHAMAD FARIBORZ SHAMS
ALASSAM HATAM  NAGA

SHARAFI JAN

ROGER AHMET  MARTIN »
NICKELLS SAFFARINI' DUFRESE:

(27) (28) (29) (30) (31) (32) (33) (34) (35

e e S
HENNING HARRY STEFAN

e 5 h e o Ner r L
DAVID ROBERT IBRAHIM SANDRA EMILE .
BOWER MAKEOWER LARSEN DOWNIE FRANTZENSTANFORD COOKE MOHAMMEDWOODALL HABIB ABOUALROUS HUSSAIN, PADULA

v,

-

MICHAEL
FOSTER ARCHITECTS SOM  PATEL  FOWLER

e
| ciza?e

have shapedithe!

ERICEE

(40) (41) (42) (43) (44) (45 (46) (47) (48) (49) (50)

NIGEL  COLIN LEO DANNI

The most impressive people in Middle East Architecture by "Architect " magazine through these years

Becembier 2013/ Volume 07 [ 1szus 12

SHAWN BERNARD  HEWM ROB
CRODDOCK DOYLE ADALY Il BTERRANI EAS_LER

NIGEL  ABDULLA
KHOURY KOOLHAAS WATSON ECKERSALL AL SHAMSI

TOM
WRIGHT

— TN e
’/ 11) (12) (13)
SHERIF  TAREK  FRANK

ANIS ABU SUKHEILA GEHRY

24) (25) (26)
PEDRAM RASHAD  NOUD
RAD  BUKASH VEEGER

(37) (38) (39)

A e N
YAZEED  SALIM SERGIO
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POWER Lisl

E E I.I E B H H .|.I N ﬁ TH “ 5 E This year the Middle East Architect power list is in two paris -
the top 10 internationalfigures who have a huge influence on the
region and the 40 who have a continued preence in the GCC and

show a commitment to this part of the world .
As well - although the listing can not help but be in some parts
subjective - factorssuch as numbers of projects , office locations and

H E H u 5 5 .|. H E ﬁ E E locally - based staff have also beentaken account .Those directly

responsible for design and concept form the list not company executives .

H N ﬂ H E v u N n This is because it is inspiration, innovation, social awreness, ability to
understandand develope sustainability and desire to do what no-one else has

ever achieved whichis at the heart of the very best design professionails.

HOURDSH
HAJIZADEH

Voted Middle East Architect of the
Year for 2013 Kourosh Hajizadeh
has been instrumental in develop-
ing projects which emphasise the
history and culture of his native

country of lran.

The most impressive people in Middie East Architecture by “Architect * magazine through these vears
Janunry 2015 / Vialume 09/ Issue 01 '




POWER LIST 2016

i . ) CELEBRATING THOSE
" A%e® WHO SHAPE DESIGN

| [,lr

e S fBS.  ACROSS THE MIDDLE
. Il e 40 EAST AND BEYOND

The list is in two parts-the top 10
international figures who have a
huge influence on the region
and the 40 who have a
contfinued regional presence
and continue to demonstrate an
inspired commitment to this part
of the world

As well-although the listing can not
help but be in some paris
subjective-factors such as numbers
of projects, office lacations and
locdlly based staff have also also
been taken into account

This is because in architecture it
is inspiration, innovation,social
awareness, ability fo understand
and develope sustainability and
the desire to do what no-one
else has ever achieved
whichare atf the heart of the very
best professionals

I'N F O

Voted winner of the "Public

of the Year
ﬂm Mldd{odtuﬂ ‘Archit o

for a music h
Rro}aci Ko__
as been

div#lﬂlﬂﬂﬂ “goloch

G ENERAL

The most impressive people in Middle East Architecture by "Architect " magazine through these years
January 2016 / Volume 10 / Issue 01 '
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A former Architect of the Year
Kourosh Hajizadeh founded his
own studio in Tehran. He has
been insfrumental in crealing
buildings which emphasise the
history and culture of Iran.
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Exhibitions:

-05 Exhibition of selected works in the competition of “0 /s ussum Ho
Tehran university - Faculty of fine ans
Exhibition of selected works in the competition of “Tal= Cape
Enahelab Hotel
Exhibition of selected works in the competition of " clonal swas
Niavaran cultural centar
Exhibition of selected works in the competition of “Io = an Lnversiy Eatranes”
Isfahan university
Exhibition of selected works in the competition of “7 000 onse”
Islamic Azad University - Tehran cantral branch
Exhibition of selected works in the competition of “/Lacan Vol Sausn
Abadeh city hall
Exhibition of selected works in the competition of “azvi Cine al”
Qazvin city hall
Exhibition of selected works in the competition of “Cvlan Cooreee O
Rasht Construction Engineers Organization Building
Exhibition of selected works in the competition of ““nams = Tamm Monwment & Cultinal S
Islamic Azad University - Tabiriz branch
Exhibition of selected works in the competition of = corevar Eanar Dasaa!
Sabzevar Urban Development & Revitalization Organization
Exhibition of selected works in the competition of “2:n raman Intenar Arohitesture Awan 20
Azadi Hotel
Exhibition of selected works in the competition of “Lotrance of coponar naustaal Comoed"
Spacce Cultural institute
Exhibition of selected works in the competition of ““ e o Tatns Sonne
Shams institute
Exhibition of selected works in the competition of “Facuier = Hmn Mun Complas”
Kish cultural center
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Lectures:

"Construction Industry Trade Center” confrence
Islamiic Azad University - Qazyin branch
"Shams -e-Tabrizi" confrence

Islamic Azad University - Tabriz branch
“Architecture & City” confrence

Islamiic Azad University - Hidsj branch

From concept lo experience

Tehran University - Faculty of fine aris
Architectural Design Process

Tehran University - Faculty of fine aris
“Kourosh Hajizadeh's works™ Design Process
Islamiic Azad University - Qazyin branch
“Kourosh Hajizadeh's works™ Design Process
Kamalolmolk University - Noshahr

“Shams -e-Tabrizi" competition confrence
Tehran University - Faculty of fine aris

Desian Process in Projects of "Kourosh Hajizadeh's works”
Tehran University - Faculty of fine aris

A day with “Kouresh Hajizadeh’s warks”

El Goll Historical Garden - Tabriz

“The Narration of Well Known Story”

Islanic Art of Tabriz University

Design Process in Projects of "Kourosh Hajizadeh's works”
Istamic Azad University - Ramsar branch
“Contemporary Art"

Pars Arl & Architecture University

I' N F O
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Form Context / Body in Form'

Shahr -e- Raz Architect House - Shiraz

Reviewing Kourosh Hajizadeh” Architecture Projects

Arasbiaran Cultural Center - Tehran

Homage to "Architect Day”

Islamiic Azad University - Eyvanekei branch

UIA 2014 "Health City - Happy City"

Moallem Cultural Center - Qazvin

A day with "Kourosh Hajizadeh"

Islamiic Azad University - Hamedan branch

The Essence of Form in Desian

Tehran University of Arl, Farabi Hall

Design Process in Architectural Competitions

Qazvin, Cullural Heritage Hall
15 Reconnecting Cultures through Contempaorary Architecture

Dubal , Leaders in Architecture MENA | Sheraton Jumeirah Beach Resorl
{115 Contextual Architecture

Iranian Architacture Center | Tehran

"Architecture Design”

Iranian Architacture Center

“What Happens in Boutique Architecture Firms?”

lslamic Azad University - South Tehran branch - Tehran
015 ARCHITECTURE ..

from an idea lo a project in a city

Hormoz Hotel - Bandarabbas

“Contextual Architecture” in Kourosh Hajizadeh's works

Negin -e- Naghshe Jahan Hall - Isfalian

I' N F O
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- “Monumentalism in Tehran's Urban Space
Art & Culture Hall - Tehran

o Architecture or City?

Islamic Azad University - Arak branch
“Architect Roll”

Architecture in @ new expression
Iranian Architeclure Center

' Architecture is 8 process, not a product

Islamic Azad University - Bookan branch

Homage to the Architect Day

Standard hall - Tabriz

Concept & Design Process

Urmigh Cultural Complex - Shamse Tabrizi Hall - Urmieh
4th National Festival of Architecturer

Avini Hall - Sari

© Architecture, Cily & People

Islamic Azad University - Boroojerd branch
Leaders in Landscape

World Trade Center - Dubai

Contextualism in Contemporary Architecture
Amol Ministry of Culture and Isiamic Guidance Hall - Amol
Contextualism in Contemporary Architecture
Iranian Red Crescent Hall - Rashi

The First Festival of Creative Cily

Tabriz International Exhibition Hall - Tabriz
This 18 my story

Tehran Art University - Tehran
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Warkshops:

Homage to the Brick

Islamic Art of Tabriz University

Design Process (No. 01)

‘Hajizadeh & Associates’s office - Tehran
Design Process (No. 02)

‘Hajzadelh & Associatas's office - Tehran

© Gateway of Gilan University Cornpetition

‘Hajizadeh & Associates's office - Tehran

- The Basic Foundatlons in Architacture

‘Hajizadeh & Associates’s office - Tehran

- Archisystems

AGI Architcts + Hajizadeh and Associates
University of Tehran - Tehran

S0 Liberty Museum in New York

"Hajizadeh & Associstes's office - Tehran

Jury Member

1 The light desian competition

The handhold design competition
Art University

- "Qazvin Islamic Azad University” square desighn competition

Qazvin municipality

Emerging Arch competition - Chapter 01 - Urban Spaces
AOA Magazine

IRAN's Building of The Year

AOA Magazine

Media Program

Impact of architectural competition system on
advancement of moderh architecture process
Radio Farhang ( Culture Radio ) - Echo of the city
Iranian Contemporary architecture

PRESS TV

I' N F O

G ENERAL




| | A S = LU L] c
Consuliants

Litetary Gonsuitant

Architecture Consultant
Architects

Assoriaie

Engineers

Parastoe Seyed Almasi

Mehdi Seyed Almasi

Masien ot Archii=ollirs

Mehran Motamedi -

Arezoo lzadyari - 166
1 ..II . - ..:..I '_-I.:'

Reza Eftekhari

Muhammad Azizi Pour

Arash Shabahang

Mehran Razzaghi

Reza Razzaghi

Ahmad Karimi - 149}

Hussein Setareh - ¢
Mehdi Yousefi -

Hamidreza Memarian

Sepehr Maleki

Elena Baharloo - 4
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USA-New York ITALY-Venice HUNGARY-Budapest LITHUANIA-Kaunas IRAN UAE-Dubai JAPAN-Tokyo

Hajizadeh & Associales’ projects and evenls whole the world

"Hajizadeh & Associates” architectural studio was founded in 2008 by the aim of creating a logical relation
between people and the city in a local context, and with an international language of art and in this regard has
gained many precious experiences. The most of much importance experience among many other
experiences at this studio is participating in numerous architectural competitions in Iran and abroad as well.

Continuous participating in architectural competitions is significant for this studio, not only for the aim of being
the winner in a competition, but also for problematizing the context. So there's a continuous route and a
special connecting line between all approaches and projects, and various forms and projects are formed on
the basis of a general idea that leads to various and different strategies. Analysis process is based an
episteme of one main goal, which is "Passing the Bounding Variegation of Populism", and reaching to the
active limit of the project. So environmental elements such as context, people, social texture (structure),
climate, and also finding an answer for what a client wants, are considered in an ecologic, culture-oriented
design. What makes architectural competitions exciting to us is a pedagogical attempt and experiment for
compiling a process and being a compiler. The aim of participating in this competition is an endeavor for
developing another connection between these works. Presenting styles of this studio are expanded tools that
include elements as active members of environmental icons. So in a genealogical study, the relation between
them contains a general idea; "Passing from (through) Public and Massive Elements of Environment to reach
the Individuality and Compiling of Interactive Space”.
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Haljizadeh & Associates’ projects in IRAN




Not only does the form follow function,
but also form follows




CHAPTER 02

electea COMpetitions & Projects




Nominated of Middle East Architect Award 2013 ( Cultural project of year )

Khoy - 2013

The proposal was a competition entry in year 2012 developed for the * Tomb of Shams-e Tabrizi " | the

great Iranian Poet and Sufi,

The Sile of the project was located in the cily of Khoy , in north-west of Iran in the middle of the historical
and deterioraled texture of the old city . The bullding plol was around 7000 m2 and it hosts the current

tomb of Shams-e Tabrizi.

= . = : . = °
One-storey Two-storsy Thisestosy Fog-storey Garden Gresn space Boutad (iniiza The gin
Fldings - Buildings o buildirgs LN of Shams ehnine  minams

The old minaret called "Menar Shams" in competition site

It is worth mentioning that our project was
proudly awarded with the first prize of the
compelition by the jury. Considering the
special location of the building plot and its
historical and cultural significance,
following 3 aspects were taken into
consideration for the development of the
project:

1) theoretical Basicsc
2) The city and its relation with the project
3) History and the ethnic past

-SHAMS-E-TABRIZI'S SHRINE & CULTURAL CENTER

Competition 01




1. Theoretical Basics
To visualize the poem above, the sunlight was used in order to create shadows by the means of two juxtaposed
parallel layers, which are different in their patterns.

The artist wrote calligraphy in three forms

The first one, he could read, others could read
The second one, he could read, others couldn’t
The third one, he couldn't read,

others couldn't either

Ct ;__l ; - The third one is... me
Cas‘{ing the shadows of two juxtapused paraiiel and dlﬁerent |ﬂ‘f&[5 to create a third kind of cast shadew

rst layer . Sgﬁﬂayer- Third layer:
ReJ'ﬁfEn (qibish axis) The Path Truth (Light Show)
The sun rays passing through two parallel layers create a third layer A symbol for the Truth View'to the sacred area

The First Layer
The pattem of the first layer is oriented towards gibleh (the Muslim direction for prayer), which is roughly fifteen degrees to the
geographical horth, and it was given the name "The Layer of Sharia (Religion)"

The Second Layer

The pattern of the second layer is oriented on the geographical north-south axis. From the north, it is arlented towards the
mountains and the old gardens of Khoy city. From the south. it is oriented towards Bohloul Shrine. Therefore, the latter orientation
determines a path between the two shrines. This layer was given the name: "Tarigah (The Path)"

The Third Layer

After letting the sun rays pass through these two juxtaposed and parallel layers, a third layer was created. a light show. The sun
and the moon light penetrate into the main plaza. The dances of the sun and the moon is never ending. the experience of every
momerit is different than the other. An allegory for Haginah (The Truth)

Sharia. Tarigah and Hagigah are the main aspects of mysticism.

-SHAMS-E-TABRIZI'S SHRINE & CULTURAL CENTER

Competition 02




2. The city and its relation with the project

The site of this competition is in the north-east of Khoy
city. It is located outside the historical fort zone, facing
the foothills and the old gardens of Khoy.

An old minaret called "Menar Shams" is located in the
sotthern part of the project's site. This minaret is the
only remaining minarets among the four minarets of
Shah Abbas Safavid's palace. Because Shah was very
fond of Shams, he built & palace near Shams' Shrine.
The presence of this minaret near the shrine does not
seem to be in accordance with Shams' manners, as the
body of the minaret is filled with prey skulls that were
hunted by the king and his people. This is while it is :
believed that Shams was a vegetarian! LNma e 58
As a result, it was decided that the minaret should not  Thea Joc ion of the hlstarjcai fﬁr4and the mm&!f’ﬂw/ site
be the top priority in the design process.

Athorough study was done on the historical gardens in the urban texture of the city. The existence of the mountains
and the old gardens in the north of Khoy city along the north of the site was a motivational reason for extending the
site property line to the north. Therefore, a Persian garden was formed: Shams' sacred area in Shams garden.

The sm:'.fynf “Dolal Abad” garden in Yﬂid cﬂy an mf;plranun f-:}r
Shams garden
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A diagram humﬁg thF' axis betwesn Bohloul shnne and the ncrihem gard;e-ns and mountains A Site plan

Competition 03




3. History and the ethnic past

After studying an old miniature painting of the old Khoy fort, the idea of a primary axis in a Persian garden became
more powerful.

]
- -
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. '}l
SE

Inspiration from the old fort of Khoy for a Persian garden axis

While analyzing the city. a brick mosque was noticed that had a unique brick design and an amazing main hall
(shabestan) area. These aspects of the mosque were a source of inspiration for the body of this Shams shrine.
This mosque was first built during the llkhanid era, but it was eventually destroyed due to natural disasters. The
mosque was rebuilt by Motalleb Khan later in Qajar era. The sublime hall (the main hall for saying prayers) of the
mosque is roofless and open to the sky like a courtyard in the mosque. It is. Instead of any kind of ornaments on the

facade or in the interior walls. the building has an exceptional brick design. The only kind of ornament is the gypsum
mugarnas in the upper part of the altar.

e

Using a skin similar to Motalleb Khan's mosque as a dominant skin in the negafive S;Jﬂﬂéﬁ of the project

The process of shaping the geometrical design
of the shelter inspired by Persian geomelrical patierns

e B
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The project's characteristics:

« Shams shrine Connecling the old urban texture and Bohloul shrine to the northern gardens of Khoy city

+ Connecting the northern gardens of the site to Shams garden and Shams shrine

» Getting inspired by historical Mottaleb Khan's mosque push and pull brick pattern design (ABBBA ABBBA....)
and using a similar brick design (ABB ABB, ..)

* Using a cubical space as the main plaza's space under the skylight, and eliminating the minaret view from the
shrine space by hiding it behind a concrete wall

+ Using bricks to enrich the spatial quality of the shrine

» Emphasizing on the gibleh's cross axis to build a relationship among the courtyards

+ Lighting the shrine space and the main plaza at nighttime as an urban landmark.

* Using copper as the main material of the double skin shelter because of its redness

« Carving out negative spaces in three parts of the site for the following purposes: The shrine, a cultural center, and
an outdoor amphitheater.

* Emphasizing on the pedestrian circulation and banning vehicle circulation along the primary axis.

* Designing the copper shelter inspired by the Persian mugarnas geometry

* Placing a waler axis in the middle of the garden and a symbolic tomb of Shams Tabrizi amid the water as a sign of purity
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. 1- Determining the project’s main axis
... 2-Lowering the main surface and defining the sacred courtyard
o 3-Adding a shelter above the symbolic tomb
'+ 4-QOnenting the first layer on the main axis
i 5- Extending the main axis and emphasizing on i
. B-Introducing a secondary axis orienting towards gibleh
e - Orienting the roof shelter and the body of the project towards gibleh
& 8- Orenting the courtyard and the lower layer towards gibleh
J J-H' 9- Building a relationship among the courtyards
10- Adding the sacred zone to the setting

Diagrams showing the design process of the project
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Liget Budapest International Design Competition

Budapest - 2014

Thes locatlon of Clty Park Historlcal and cultural _ cxeifernponTy’
ir the by ﬂﬁmclbm-ﬂfnmn'ﬂrda_ ‘ attraction of Budapest

Orson Welles : "l want o give the audience a hint of a scene. No more
than that. Give them too much and they woen't conlribute anything
themselves. Give them jusi a suggesijon and you gel them woarking with you.
That's what gives the theater meaning: when it becomes a social act.”

Itis also common in architecture , in other word , architecture invite people
to interact, both with each other and with buildings by giving them
opporiunifies ( suggestion ) and this is what we did in this project:

It becomes a social act .

RPEST INTERNATIONAL D
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Fe--:.nple and Museum

We cover people o creafe Lliving Sculptures and Mdmmxﬂhmh
accommodate people whom, for as long they stand there, become artistic works.

People by el presence, nol enly obseve The insie of the mussum and e event hals,
but also become a part of hemussum ilsell, in Giter wondk they are smulfonedudly otiects
mdnbsavaﬁmﬂﬁﬂmm

Urban Connection and Cﬂntlnulfy

Affer Miodeirity cliiss are not septisie compoenients arymicre, They became comfirucus
spaces that ife goes onamong them. In %is piclect ur'bﬁni‘rfewbe aricl IHe cily rerge logsther .
Budopest Mussum of Ethnegrephy mpese nolhing fo the wubon envienment, This project
farmm by b wa fhe confinuiy of uban pedastion routs. This musewm s a social cormeiex that
interacts with the ulsan texiure . native and the vistors of the pork and the mussium .

Genmehyafthemuseum -

Thee fgenation of Jive rrUseum geomety:

The shuchee af efmpty soocesin ground flogpisviE wiiich Is fened by gesinietny of Uitban res
2-The gegmety of reol s formed by the theee Imporlaint monuments 0 fhe nelghborhood |
(Buaia Costie | Haos Sauate . Valdahunyad Castie | The man geomsiny of e central vaid (event
hols] ore formed Dy ese two geomeaas . eventualy ins void ssurouncked by he main mass.

L I-‘.l.i".i.i.l.i".i.

Formation of The Museum Geometry

-

- e

. Usually, thare are two different levelsin eoch projech: Inside and gutside
-+ 1 But in this profect the Sty finds s route to s project by cutting the mioss of building -
2 from graund flaor angd crealing an impartant urban plaza (for cUltuial ond satial 2

'5 svents made by people’s presence). momaver by credfing o pkaa up on fhe foof s -

| peopie’s Interaclion: become more varous. Inside and outside unily . on the ofher hand
i more spaces are given o the:city by creating the museum ond its root. this complex:
-+ nolonly does not reduce anythibg (rom the Urban area bul alse add mote spoces :
. by cedling social everits | diffsrent igvels .

- 01: Project Mass
: - Budiopest exdsting wind fiow applled fo the project mos
1 Refening to the Wine Cireclion Diogram, with fhe wid averoge speed of 5 mis Bawing fam
- Morth west the anolyss sxihiois on oocslerared arflow nooted niheintemal condor ol the pciect.
1 - SUch occelaalion moy el confliciion, henefoe meade inoutdoot everrs of e miussum,
- 02: Transparent Envelope
: - Budapest exisfing wind flow eppiied o the projec! moss wiapped Ih o Irnsporent eénveldpe
1 Rafering fo the fist st of CFD tests. o “ransparent envelope” proposal cefous he aifiow
*hem the intemal comicler. As e new aificwe dishibution confimms. the steamiine folow e
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Dishibution of Culture in the Museum and the City

I seams gl the altenaance of people and their culture inlo
the museuim [§ the best solution fo demonsirale the cultiral
1 discussion. imporing of rluals,
! dances . cullurgl and lecal
- ceremonies - infloence all
spaces in the museuns .

« e final result proviges on
D opportunity to show |he

City Fatk
nnﬁm::llmm e e T T T

s,-dmmnj' R e rircmmtire: besditwg) iant cowmrag e prosed evsir
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original culture amang the

= el over the city.

MUSEUM & Tihy
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< geomshy of e wiopper snvelops, however they may penetrate the pojed though
3 oipening dnd volils (Whiere ever applcale). 3
. 03: Envelope Development g
- . Buclopest extsfing wind flow oppied 1o the franiparen! envelape ___#
. Refering fo the ssoond set of CFD tess the croposed fronscarent ervelops odigets s ===
-+ geomeahy to the order of streomines. smulloneousty responds lo the pojec! physicol ===
requirﬁﬂ@ fs and compramizes with the lood momphclogy of the prolfestied componsnic. T s
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Final result of the design process
( The Museum of thngug?uphy )

CONSEFT DIAGRAMS & DESIGN PROCESSES

LIGET BUDAPEST INTERNATIONAL DESIGN COMPETITION
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hudﬂmnnl Hungm{mmhh

In many respech, fre Hungaicn plom wes Soin o mestrg ploce and
battiegrourid for vancus cuffuss within e kst mitennium of Europss Nstory. This
ws one of the points in Ceniral to Easiem &rops. where Gemmar—ic, Savic and
qmdsﬁushxe&mmeﬂ:ﬁﬂutcfﬁﬂrﬂ!weﬂr@;mmmgmhgmm
and aovierdying orevicus cullurss, all adding loihe decorafive ok of The egion.
It = irthis respect inat fhe decorative wiork that gess fo roake up Sungarian metifs
wae formed, The shie containe elements of Esropecn Fenaissenes and Sarogue
decoratve ems as wel o5 that of Tunash ana Pemion nfivencss: Ths In fandam
with frie long helg decorative styies of nafive psasent motis thel have awoys
besn 0 marstay of peatant culture freoughout Ceniral and Eostem Birece, hs
mads Hunganon miatfs what it 5 gy, The mofifs wadely vary. The colorul iclkart
mﬁﬂﬁﬂﬂﬁftvﬂd@wyﬂﬁcﬂwﬂﬂmkﬂmmmnmmrmmb@
recogrizobis of exormples of fradifional Hungarsin desian.

r

Matif Locafion an The Fecads

Our carstant search for inferesting Hungarian anfigue material is o book
called Mogyar Mustrak | Hungerian Desigrs) by Geza Kevoch, srinfed in
1924 by the Royal Urivemity Frnter.

Afwith mast precious bocks 1's fhel innards thot ore so voluabie; for Kovach
hod gathered every typicaly Hungafian desgn he could find and
reproduced them crisply In Ingia ink . His infention wias to preserve tradibonal
dasigns ond offer them to ortisans, embtoiderers . woed carvers and
anyone else who wanted to produce authentic Sunganan works of ort
here we Lz some of those frodifional mofifs in the facadsas of our project ot
usvrnbd of Hurgarian dssign, egch malie was analyzed and some parts
wers chogen , ther the new Hurganan metifs were farmed by combination
and stylization of the Tarmer molifs , these new alifs wers sed Ry
cpenirgs, focods ond different carlsof he project.

'BUDAPEST INTERNATIONAL DESIGN COMPETITION
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Access routes: el
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* Pedestrian routes contain following accesses :
| -The pedestrian roule of the projec! reach the frant promenades lowards the Heroes Square A ¢
2 -The pedesinan roule in ground Hoor levsl, experiences the cenfral space: beltween musaum buildings, i l
3 -The pedesinon roule which begins from Ihie ecsiern stoirway, reaches The Underground level. )i
§-Lirban pedesinan route begins frorm the residential erea and reaches he undsrgreund Tevel By westam stainway.
S5-yisitors passage from the front promanode fe the main entrance of the bullding complex A
& -The pedesinan mute whch posses The soulh omp or ecst slamwvoys of the complex and recches the coffeshouse or shores. ol

= Bike roules passes the public areas and reaches the park as same a: the pedesirian roufes '}

* Caor routes contain following accesses : b = 1
1= The enfmnoe of e Sioffpaking which comesk To 2 fioer by o mrmp ond reoch Ther offices by nesr prvaie starooss ard slevalor "'1
2 - Schoal or visitors bus route jslecated ol the left side of the mussum. bl 1
3 -Artifact fransporiation fnucks can gefip the 1- and 2-flpors, eoch haveseporate arhfoct ducks, '
4 Lo ucks L= the sorme it ihe arffact nuds oo, bufreach 1-ard 2 fioor by the rmeces of differerl cﬁmwdm:ﬁfererﬁer}mﬁ
5 - Wasle maragermen also uses the someift affoc] and lood fucks do butreach 1- and 2 floor by fhe mears of different doors. |
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Formation of The Green Roof

More gmeen sooce within o oty
boundaries car improve the  urban
envionmeni. Gresn dpoce Goal gre
helping reguiate ar gualdy and omaije
recUcin efslgy | corEUmEho by

g the waming effects of paves
s, rechargng groundwales suppies
angd proteching lokes and stecms hom
proiluted rinaff,
Accardirmy to the THy Park landicope,
the neighborhood: Lroan fexiure -and
the site |location n the City Park, the
Ersle-:.’r s=if shouvla be on element of
he park, In order ta reach ths gool roof
soace: i belong to people and graen
spaces, THs sohillon not only Incregies
the guality cfthe complex and the parr
bt alsa otiracts mans visitars,

1. Moin green apen 4pacet of Budopes®
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Natural energy solution Explaination

The glasses of celing envelope Is semi transpar-
ent 50 nof only they can fransmit the fight but
also save slechic energy for bullding at night

Solar Cell.

In summer the membrane provides shadows
and natural ventilofion for fhe spaces between
e bullding and the membranes

—

- —
S
"—\.--'"'-’"‘

-Shaidiny
MNafural ventilotion

The frames of membrane are solar heat pipes

o that they can provide hol watet for (he i g o :
heaiirg system of the building Childken Maseim Cirotlation

fion of rain water which can be used for
- builting’s consumplion

Solar Heoi | >
Syslem e ': =%

O Slope surfaces of fhe Rool faciltale accumula-
»

Termperary Bibificn Circulafion

Rezinvater
Coliector

Thie green Jrna\_‘s help te prevent the building
from heatles . the membranes arcund the
building creates a microclimate which always:
provides pleasent air conditioning

-Consaving Energy
sdicroclimcdie

LIGET BUDAPEST INTERNATIONAL DESIGN COMPETITION
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Morth West Elevafion

Interactive Facade

Beside Ihe speciflied functions durng tie day | the desioned envelope for the building complex con be prograrmed for creoting
culturgl evenits | riuals . hatlonol festivals and ceremanies gl nights,
This envelope can be a free focade for the public ina way that If can be programmed o interact with people .another alfemative In
here s differert kinds of applications and even websites that can be linked to the envelepe in order to inferact with people . all these
abllifies can increass the oftraction of the project focade af night.
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Enghelab Square Competition - ait 01
Tehran - 2014

In personal and inner revolutions that happen inside every parson understanding the fruth is done through thinking
about thoughts and to refine every thought we should think aboutl it in order to reach the fruth. A revolution is to think
about thoughts, not for denying previous thought but to organize and settle those thowghts. Formation of every
revolution in the extent of a nalion is done by people and by an existing single thought (ideclagy) - in revolution of the
yvear 79 Islamic guides were the most effective thoughts- which were necessary fo create unity among people.

1.The effect of people as the basic and main elements of Islamic Revaoluhon of Iran,

2. Islam as the single and main thought and ideology,

3. leadership of Imam Khomeini,

4. The existing rebellion and movement in the spint of slamic revolution against imperial system and unorganized
situation of those days were imporiant facts of lslamic revalution in the year 79.

ENGHELAB SQUARE COMPETITION

Competition 13



Lock of aoesss
threugh an
overpass bridage
becalse of
visual paliulion

Attendance of pedple inihs sguore o:a leck of aceess through esubway b reflection af pw&'m'in'mmm-;mm of
syrmibol ol peanie’s'teysiidion inhe veof 79 becouse of mehm subway dolion peoplein fhe menumerital volume ef Engheiabequors

Basically "people" are most important factor in the: formation of eveny revolulion. So the physical attendance of peeple is the best
syrmbuol for showing the [damic revolution of Iran which hapgiened in the year 1879, Bul because of following redsons, 1he physicel con-
nection between people and the square s not possible:
 I-Functional end trafiic matiers and the lock of connection with the central kland of the square from the ground level through pe-

desirian pass way.

2-The probiem of visual pollution which can be caused by an overpass bridgs.

3 Because | Ihe metro slalion under the square, it s not possible fo creote a subway
So, we decided o re-enact the image of people in the square as the symbol of revolution. This project is not a picture; not o sculplure
but is an alive, dynamic image of Iran's contemporary people opinion and rnanidﬁy
The Inferactive; dynamic and [ivaly element of ihe revalution is an essenfial matter in accordance fo e revolutionary concapis. The
refiected images in the manument are atways changing because the landscape of the cliv s always in change. From the cther hand
lhe life of people creales varlous irmages. This means that evary secunds of this project Is differeril from the niext second. Tha bedy of the
monumer s angled and has refraciion. It creales different frames from variols angies for e observers. We sholid alse mesilion thal
because of the form and the materal of the planes (polished melal plones) new images of people ond city Is created. This s a lvely
image from the people in the city, @ metamorphic image of the reality.
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forming geomslry of Ihe base. based an lhe  Paspls presonce
axes and the ste geomety

i el 11,
sguare gegmetry an the top liymbo!l of people
unity ond Integration)

dkschion of upper square loon toword Kiblar as  unity of peaple during
asymbal ol ik ang klamic leodashie n the  Bomic 2evolution of
raviution af year 7% lgn

B i !
lermation of the element by cannecting two exliting geomelries
[down of the elemen! according 1o sile and s axeés and o thg fop
according to the meaning)

S\

For designing of the elerment two gaometries with two

different approaches were used. First 15 a geometry That is based on
site axes and second Is o geomeiry that is based on the concepts of
revelution.

Selecfion of these two elemenfs s a symbol of simuitaneous
importance of the context, seciefy and hidden concapls in the
revolution, The first geometry is based on the main axesof the city and
open visual axes of the square and they form d' geometry that the
volume of the monument grows occording fo thal, The second

geometry has formed aoccording to the concept. First is the thoughts

that guided the Istamic Revelution in 1979 [this means stondards of
slamic leader] and second is the unity and integration of people
during the lslamic revolution.

In the formation of |slamic Revolution of Iron people fom different
classes and groups with variows racial characters stoad fegsther and
become united. In the geomelry of the designed elements. the
primary divergent lines that were derived from the site were
connected and became unjled Up on the square that hos the same
direction @3 Kibleh and fhis square form had convergent geomelry.
This element shows the effect of the context and also shows the unity
caused by another concept about the lslomic revolution:

FEifact of Aradl monwrern and Cy Theatrs Bulding as wban ond local landmarks

and viallable Bulldings in the ERghsidt sauate inllugnce damaln.

ENGHELAB SQUARE COMPETITION
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Let them be creative...

The main idea was to use a module with simple geometry and joints that every person could create
complicated forms and multiple functions by arranging this module togelher. These simple joints and
various arrdngements of the modules maximize the flexibility of the design. The suggested functions
for these arrdngements are ¢s follow: sitting back o back, sitting face 1o face with or without the
table, sunshade or ... |

Thus, multiplication of these modules inspired by bionic forms of nature can be used as urban
sculpture or advertising stands which play an imporiant role in beautification of the city envircnment
and its revenue.

':.t'i.'itll-. El! ':/t
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By rninialion =y tamsition

s
- » I

preacting e |l

eEATIVE URBAN BENCH




Ihe building process of this urban bench includes ditferent paorts
such as meldalworking, carpentry, painting metal and wood.
installing woaods on the metal and etc. in all these padrts we have
fried to keep the purity of materials in order to express their nature,
Metal warking started with culting of melal sheets and creating
clesired pattern with the did ol compuler culling, Then, woodsen
parts which are heated and resistan! to climote are cul and
painted In several steps. Wooden paris are installed on wooden
madules and prepared modules are carried to the site and dre
installed by the simple help of lew people.
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Saba Pars Tower Competition
Nominated of Middle East Architect Award 2013 ( Commercial project of year )

Tehran - 2015

Black, while, grey...
I"'m {alking about my city, Tehran, with many difficullies. pains and sufferings
Absalute darkness . . '
I'm talking about its sky Ihal has shadowed the cily llke an infinlte dust
Absolute coldness .
I'm talking about its wings that are frozen In smoke W
Absolute crusi ' 1 ' @
I'mi talking aboul its alleys that kil romantic dreams ﬂ
.
L]

Whether o day wil come that wea knaw
3. N fehtan by Iy clean ond freshoalc and s
Mo Lot Lad -t | - | reannes and Esoltyl

$‘" .,é._” b "ﬂ" il & o Eu'helh&r-: oy will coma thor penpie waks
a2 : .- = - up avary day and gn 1o work with o pune
A festhrip of belanging 1o 4 pasonal gresn

ISR L@ =<2 K Sl = Th - space of the city?
oL ~ AR e el Qo ' - oA Whether o/'day wil come hg! we sep o

2.0Our Green 'i'nwer 3.City in Green Process 4. i gtean Tehron thal welcaomes the sun by its
sHiring My ¥
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T eion T hocess | souflon

L e e L L e ey

Cility

fehran metrocaolis is an extended ona a large city end is one of the cities with lowest
amount of grean spoces intha world. Of course four green and large spots of Lavizan,
Abbas Abad hills. Pardison Park onc Chitgar Park ancd glsc small local corks are smal
remedies for culng the il ecology of Tehran.

Gn the ofber hand iregular constructien In Tahran & a reason that hes disconnected
these green 5@:‘115 So. cteating g green uiban netwark might be an oppropricte solution (W=

to the problerm of unssusioinakbility m Tehran. I‘
‘Creallng the biggest vertical gresn spaf of Tehran [ 1he main forming ided of this project. L

Aleglilon

Tne project site & locaied in the norfhem zone arid fhird region of Tehran that hos a
contempoerary urban confext. Viali Asr Street as Iran's longest sirest, Africa Sirest as the most
Impartant western orienal paralie! fo the site and also Mellat Park as the most Important green
reglonal spol hove great effect on the enhancement of the spatial quality of s region.
Sa. creating o sfrong connection with sumounding sites is one of the most important =
strategies in the design of this project, In this regard fne body of design plattorm and also-
commercial spaces of the project are connected to thelr sumoundings ond even the
mﬂarnﬁdeafmemmfmnlsuseﬂ asanurtmmmedm

et S TR e e L e s T L T

District

Padestrian panetrafion in this project is possible through three sides. norlh, south andwest,
The whole wesltem ancl souihem sides are for pedesiion panetrafion and 45% of norlham
sicde 15 for pedestian penalration too. A tolol of 86% of the project perimeter is capable
‘ol pedestnian penatralion.
There are alher preparotions wch as sepdrgle yards 1o e used by Inneruiers or using of
mirror under leading paris of the valume in orcler to créate the sense of visual greenness
in ouler observers. These are wsed to enhance the spatial quallty of the prolect and fo
equallze tne econamical value:of commercial units.

f!:‘:-‘;_

Eare '.'"""f— B
L, ]

4 Desing Process B Moinideo |

-
=
hkd
B
J
e
-
=
=
=
L
[

Megia Facads
il g

frer \i-x.:' \ Sy 41 NEs

s

’3’

/%
_i§
/
i
I
/
;

7]

T
¥
il
I
]
I
J

-
[

T T T T T

- . - [
L wrms dtas M A emrreme poced) flon______ JRd oeifremen Weasae) =2
e L L e L L e T e T L T T T T T T e T

v 2o

FASIEEAS IS Rd s iR ARl AT

-
R mamEEEE S

safinsafisssiinsaiipeendfnsndinann

Concept & Ideas

SABA PARS TOWER COMPETITION
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Crealing micro M system by using details made of
steel can provide a pleasant space for users, Such space
enhances the aoliraction and the spatial quality. For this
alm using climbing plants in the design can be an
attractive solution.

L= i
Ao 1.:‘_::;..:}"'1-'-4

ol i [

Toay 2018 ¥ arae 20020 Yoy 2022
Plant Growth Process Hrough Time

J.l

1 et T

T

Yo 20258

=
2
b
1_
(N
o
=
@]
o
oc
W
=
o
!_
o
£
<
a
=
m
<
&

Competition 21




: - ; . Grean rool Tor i
Walers collaction (Gray waler) : o evoporotlive cooling

Graen roof rc:rr
prevedling heal lsland

i : P Coolirg with |
' Contrafing light refleclion R - 4 grean facade |

| Direc! and bottum - - HP_F ] )
grearr view : : = P e | social eguality

Econemical equality = Using CHP system

Architecture and sustainable development:

Environmental gnnls. cregling a higher enviranmental quality, the ol ity of rewsing,
eliminction of wasie, using matenals whicnh are less frarsformative. matannl recycing.
wates recytling from sewages. slimination of poilutents smisians.
Economical goals; dmhng supsfior values, ::ia:reasmg‘nurreni cosls, decreging eneegy
‘corsUmplion. presenting perfect solutions and ways with ecsy producing, providance.
Social geals: securty, adapiobiity and flexbiity, quality enbaricement, hegilhy: ife:
home core; permanent and fiexille fraining.
— ' i Sustainable design is based en fhis fact that o building s o small part of ifs sumaunding
Geeen Roof  Green Structure  Grest Cable Green Towser envirenment and should oot os @ parf of ecosystem and should be ploced in ife cycie

aditsbcispodkiheideno geses

Construction of high rise buiidings i an aperoach foward increosing of land prce and maxdmum wing of land in wban spaces. Although high rise

canstrucfion in high density urban spoces dossn't sesm appropriate. bid we hove friad to consider preparafions in arder ta bring projects condifions closer

o sustainobifity sholegy.

SABA PARS TOWER COMPETITION
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Far desighning the admyistrative par gnd providing (e needed grea of Ihe project we had 1o fgllow standiirds and codas which weate
determined by the employer {the following parcentoges gle the bullding foetprdnts of adch floor)

5% on -2 to -9 flaors (porking) .80 S on -1 floor (parkingl. 65 % on ground floor ([cammercial). /0% on first loor [commeciall, 70% on
second and third flors (cullurall.a0 % on fourth fioor (sport). 24%. on ffth 10121h floorsiadminishativel and 5% on 201K ficor to 27th
paning spoces lhat were seen in the physical planning {administrative] At Ihe aody slages of design process animportant ssug was 1o provide 543
pcrking spoces Mot wisre ssien ih the phyded! plonning of the piroiect, By designing o bosic module and of colrse resiprocaling design bebwsisn
gorking cnd cdminisirative patwe

provide 457 porkingspaces. We

designad a moduyle that nol oniy
provided parking spoces in a W S
proper way but also created an
apprapricte spatal guallty by ils

S
combinafion aned multiplication /‘\"
that was able to craate o props! !

space bolh inside and putsice Basis Module Official Boxes Green Boxes Basis Boxes in Combination
the building

“‘a[\\;\

Frequecy to Create a New Space
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destrian connectians in public Urban ordjiscts especially commercial complexss Inone of the mast impartant sues tha! lgnonng I
con couwse sernus ecodamical darmages o the emplover. On the other hiand the limitation of site dred of commiercial cormplex Usually
results in multl leval structure, So we should sgualize the economicel value of thess spaces by a propar dasign.

&y considering the Iimitation of the eastem neighbar in the design of Soba Pars commerciob administrative complex, we ied to create the
maximum ertening spoace for pedesinans on these twe ievels: I means that we Ined o aguaize the adoacent pedesttion paihn ef The project.
Ao, we Clegled proper opefings
arf norhem and <olliner sides
that lead to osher views and
increcsed the econpmical value
of the commercial part on ground
and first finor. By usngspecial stairs
on the westem side of commercial
anfrahca we grealed gredt views
from Africa Sfreet to the Basic Connection Creating Stairs Creating Bridges for The Best view
commercial oo, with Commercials for Invitation Connecting Widely to Down Level

People and Commercial Zone
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Even in [TOKYO]
When | hear the cuckoo
| long for [TOKY O] (Exiracted from a Poem by Basho)

3 2/ Mealing TheFunclional Reduieians of The Smoject

Tokye is the capital of Japan and the center of the greater Tokyo area. The dity is in the region on the
southaastern side of the mainisland and is the most populous melropolitan area in the worid.

Music comes from the Greek "mousike” in relafion to an arl Inspired by muses. Music is the arl of
combiriing sounds and silences, in o way thal creales harmony and uvsually transmils an emotion,
"Music and Architecture are the only orls that surround you'.

A music Centre can also be know as a "Performing Arts Centre" hosting a varety of classical,
contemporary such as jorz, world music and to present other forms of music accompanied
performances.

T 7 1, Dedcaling The whes 5ta o The Sy o an Urbon Flam

KYOQO MUS|C
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City & Music Hall

By regional analysis of the
site and its surroundings,
important sireet of Meiji Dorl
on the southern edge of the
site and also the narrow but
important Takeshita Street
on the western edge of the

sile, we decided 1o imagine a strategy to create an important urban plaza while keeping the music hall.
From another hand the development of green space on the northern side of the site: will create an

attractive atmosphere.

TOKYO MUSIC HALL COMPETITION
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Japanese Culture

Considering important nalural points of the site and
important surrounding buildings on one hand and
considering Japanese culture and history especially in

architectural spaces on the other hand will take into

consideralion a special typology nol only in the form
but alse in the use of materials such as wood.

- -;"\'um‘

' 1'1]I|

| rrnpmc:nt Cuftrgi Points 2. Japanese Arch Style

3:0ur Projec! Style
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Urban Facade

The commercial body and the namow width of the Takeshita Street on cne hand. and the creation ol an urban plaza
on the other hand caused the skyline of the project to change from commercial level to level 0.00. This creates o
betler situation in urban view and perspective from the streetl. Also, Meiji Dori streel body and the tower located on
the norlhem side of the site and preserving of mentioned urban plaza organizes the skyline of the project.
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e i

Site in liev of the project and the project in lieu of a city.

The main forming idea in this project is to dedicale a public space to the city (a cool urban plaza). According
to analysis, the site of the project is separated from the ground as a layer of the city in order to provide the
needed Physical planning of the music hall and t¢ enable people to connect with adjacent garden and
surmounding streets.
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DESIGN PROCESS 4 i %
Regarding the green lantlcape within the campus, the majn approach in - 99 ‘

desighing the university’s entrarice [s to open the visual/motional aws In this i - i

camplex as the prime axis in lrankan garden, i a way that this openness leads |38 Y, .

1o the complete separation of the rogtway and the sidewalk, snd also o the IS5

creation of 2 plaza inteims of respect to thie pedrﬁtnamandthenentalng the Qi e % &3

carmpis. On the other hand, the focation of the camplex besicdes the highway 3 £ /'5%, “

causes the crepted perspectives from the entrand=s surroundings 1o becoms £ w - L o
visually significant, and as 2 result, introdiuces a divergent expression inthe  fig |

efinition of this project.
History, Culture, Climate

In order to create a proper link between architecture, people and |

city, taking heed of histary, culture and climate is undoubtedly |
inevitable. Even though history and culture might seem more :
considerable in designing such monuments, On the ather hand, to

create the feeling of a local and vernacular space in the complex, :

utilizing the patterns used in windows and public spaces of the
region was cohsidered, Alse according to the rainy climate of the

North of Iran, the use of inclined roofs in local buildings became a

rational reason to create such feeling in the section of this project,

Dynamtc Functluns

People and Car Movement Directions :
The proper separation of the roadway and the sidewalk so as to :
facilitate the pedestrians footwork on one hand, and preserving :
the openness of the university's garden axis on the other hand, :
forced us to create a cenlrar plaza on the prime axis of the :
university's entrance, to place side panels which helps this :
complex be monumental as well as highlighting the entrance; :

and also to scrutinize each of various passing ways in particular, ===

with diagrams.

Thus, the scenario of automobiles’ arrivals and departures, taxi
stop in order to pick up pedestrians in front of the gateway, and
also arrivals and departures of individuals including students,
foreigners, clients; staff and professors were Investigated 1o
design the most apprapriate directions to arrivals and
departures.
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GATEWAY OF GILAN UNIVERSITY COMPETITION
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An enfrance in comparison fo other spaces
of a building POssesses specific
characteristics, since apdit fram its primary
function as a relating space, it would be a
space which connects the building with its
surrounding public spaces, in terms of visual
and perceptual elements. Thus, enfrances
are diverse, variable displays and sometimes
are a combination ef deminant vernacular
faiths and merits in the region which centains
climate and ndiural environment. The
displays which themselves are influenced by
ecoriomic, social, belief, and cultural
conditions, and alse by the urban context in
each and every period of time.

In Iranian architecture, an entrance s nof just
d relaling space. It has rather got secidl and
cultural functions. Principally, In order to
cregte a link or a connection between a
building and ifs adjacent passage, and also
to accentuate the enfrance, mostly a plaza
was built in front of the enfrance vault; in o
way that it had a mutual space with the
passage. Even the plaza was placed besides
the passage in a way that proyides sufficient
attraction and dallure. The GATEWAY is the
invifing element in the entrance.

In the design process of this space,

regarding the location of The University of

Gilan, which is beside the highway, the long

distance beiween the enirance and the

university  buildings, and the natural

landscape based on the region's climate, by

representing a different approach, we

endeavored fo remain loyal o the cultural

and  historical  principles of  Iranian

! s e, TR TS archifecture. On the other hand, the

iyl W e T WS RSN desigring of the university's entrance - iri the

0 s ' £ e, e confemporary era and the years close to

| Iy : | 5 b 2020 - reqguires a remarkable and novel
IUF bt B, T presentdfion.
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Oudiajan - 2015




A proposal for regenerate the wicked future of ancestors

City in The eye of posi-modernism does noi consist of separate elemenis but infegrated spaces thai
causes lite and spafial siream. and this is possible only with what the fabric limifs of the city. its houses and
destroyed courtyards. gardens, irees and pathways possess in their own base nature.

This approach leads to create a pathway in the city, through Qudlajan neighborhood, that in the heart
of this narrative which is interpreted as the wict:edl future of ancestors, ties with the city fiow and lives of
the region’s inhabitants, then this connection shews Up in specific boundaries of sky, frees, and brick.

it seems that remaining facades of the desiructions still needs to be maintained as people's diaries.
Although this point is subject fo revival and designing these missing spaces. Therefore, fhrl fﬂllﬂwmg
aspects were bolded:

1. Filled spaces of destroyed houses (residential)

2. Unfiled spaces of destroyed houses [couryards)

3. The borderiine between desiroyed hou USES e

4. Present pathways which link destructiorgdus: #
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Creating gardens in the heart of the destructions

First of all in order o create a memory and a sense of belonging in destroyed spaces, the map. of
Oudlajan neighborhood were scrufinized. Four mdjor segments were: 1. Residential spaced (Filled
spaces) 2. Courtyards of houses, some of which had gardens with paols. 3. Accessing and relating
spaces between the houses 4. Neighborhood's open spaces which were used as gatheting spaces.
Our attitude toward each of the aspects was different; 1. All of the unfilled spaces (before destruction)
were fransformed info gardens, as memorable public spaces. However, a slight difference was
considered between the former courtyards and the unfilled public spaces which turnied inte gardens,
2. All of the filled spaces (residerntial spaces] were designed with bfick flooring and sepdrated by their
borders, as a memory of the past, 3. All of the public pathways also were floored with brick in order to
be in harmony with Qudiajan neighborhood but with a different texture.

2. Memory of Residential's Presence 3. Creating Gardens in Former
Courtyards of Destroyed Houses

S A

CITIES IN THE CITY

1. A Part of Destruction in OUd]Ejﬂﬂ 2. Unsecured Spaces After 3. Creating Gardens in Open Spacas
Destructions
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Tl .
3. Creating A Mirror-Made Ring Around The
Space .
T -

»
sEsssdeREEd
L]

2. lrelevant (ntegration Between Distractive | b= e gee g
Objects And Facades : Sunny Day

el il s i

1. Skyline of Remaining Facades Cloudy Afemoon

Maintaining the remaining facades of destroyed buildings and repairing the skyline
Remaining facades from destructions in this neighbarhood is @ memento ofils inhabitants’ absolete and
doleful lives, with omamenis relaied to their social classification. They should be maintained. Even theugh

such as air conditioners; television antennas, ugly reofs etc. making a chonge in the present condition
seemed to be somehow impossible. Therefore, by crealing a mirer-made ring with a reasonable space
form' facades we managed to bring a reflection of sky in front of passengers’ ayesight and besides
dedicate a sense of presence and belonging fo the space in each and every moment. ﬁw
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Venice Biennale 2016 (alt01) - My IRAN, A Mysterious Land

Venice - 2016



DESIGN PROCESS

\

MIEROE

Without Miror I Mirrored Surface 2 Mirrored Surfaces
Process in Plan

In this project, we endeavored to make o
‘contempaorary/moderm way of communication
with the visitors by rmecens of preseriting d simple
pattemn of Iranian “girh filing”, converting the
wiface ta the volume and making a change In
scales and volumeldric pleces. This approach fo
the project, led us fo design simple and
moduiar pieces In order to make a tangible
reduction in corstruction and insiallation costs.
Indeed, this space, containing a simple and
modudar nefwork and needless to any
advanced technology or expers, would
provide the capability of belng installed or
consiructed easlly and yet the ability of making
a nhovel way of Interaciion with the Visitars, by
presenting a virtual/diverse space.




Iranian Patterns & Mirrors

Believing in "Archifecture s Nothing but the Interaction
among People™ and also regarding this Social Interaction as
a context in which architeclure comes to existence, would
bring us closer to the presented manifestation in the Venice
Biennale by Atejandro Aravena. This viewpoint which is
based on ignoring the individual yet approaching fo
pluralism —by people who are shaped info a group and are
nol individuals anymore- on one hand, and providing the
sense of being In a plurdlisfic space in Iran's pavilion
dlengside the sense of belonging to Iran on the ofher hand,
led us focus on the "mirot" and ifs related physical
principles with @ lock over Interior ornaments in the Iran's
history of architecture.,

In miitror decoration, the artist with the use of glass and mirror
and cutting them info various-shaped pieces creates
lumninous, luxurious and beautiful spaces in buildings; in this
way that the reflected light in the countless pieces of mirror
will result in the creatfion of stunning radignce and glare in
space.
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Owrosi (Sash Windows) Through The Time

Sash Window (Owrosi) which is one of the Iranian
architeciure's elements. is made of one or more
maovable wooden panels, or sashes, that form a
framie to hold smaller panels of colorful glass.

Contemporary Manifestation Of An Old Tradition Traditional Paradigm Of Iranian Culture (Orosi)

Light and its reflections have always been of the 5 .u AV TAV. TAV VA F05
greatest appearances of Iranian architecture. j "_ y Yﬂﬁ‘!’ﬂ’( "AY 3 '&7} Iz "
lranian architect has been utilizing the light in ,ﬂt;mmﬂ§¢lh ﬁ\' ,g;s
various ways; from light sparkles' play in house 0 "W'é'qé‘gp'w QR

.-‘
paols fo funnels of light abave bazaar cormridors, ‘ : : ‘-}} ‘%

*- I

s
all and all stem from the poetic senses of ranian :ﬁ

architect. Furthermore, in more private places 5 /> g‘ 1
prce o Lt s? @; SERRE

and especially in luxurious ones the use of "sash A RINF
windows" (Orosi) was the best way to show the oK '. ﬁ‘“‘ﬁ&g mv t
play of iight and color atf the same time, i *” ‘g "‘Mﬂr‘

VENICE BIENNALE 2016 (ALT02)

Contemporary Manifestation of lranian Architecture
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Chapel of Abbas Abad

The culiural-touristic zone of Abbas Abad with an area of 68 heclares is placed among Modarres,
Hemmat and Resalat highways. The zane which formerly was of Tehran's infact areas, is one of the city's
recreafional poles nowadays. The area consists of parks, updated facilities. artificial lakes and several
museums and hosts hundreds of people each day,

This Zone Is managed by Abbas Abad Kenovation Company which aims o develop and to exiend cily
parks and landscapes in Tehran.
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Access T Project < - s :
The location of the site on ihe Northem edge of :
Silk Road Bridge and beside the main axis of
pathway through Ab-o-Afash Park lead us fo
focus on accesses and cregling a public
gathering place as the main airms of the project

in order fo atiract people to the chapel.

Moral Energy In And Around -
lslamic art is a sort of art that is has been mixed :
with symbolic illustrafion of surrounding nature |
which shows Up as geomelric designs. in
different artwarks of arfists belonged to this :
school of thought. The Muslim artist by the use of
religious values -which came from the Quran :
and Ilamic culfure- has been tried fo exemplify :
his cognition and perception aboutthe world in :
the framework of illustration art. Those artworks
were a critical means in order to perceive the |
nature of Islamic culture and its climax can be :

seen in Iran, during the empire of Safavi era.

Islamic Trend -

Consecufive reflection of light on different
surffaces  of the project, Inner surfaces
specifically, creates d sacred space inside the
chapel. On tfop, where the domie as d symbol of -
sky should exist, we replaced it with a
fransparent glass-made roof combined with -

Karbandy pattemns on its surface.

By changing the radiafion of light and the
creation of various shadows, d specific sense of
purity comes fto existence under such a
transparent dome. Light, plays a wise role with
its refieving presence and refiects the mercy
and passion of God to prayers’ hearts.
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rarian artists, in order o expréss thelr intentions of creating artworks used various shapes. The shapss
which has'been emerged fronreircle and fricngle as the most basic shapes in netture. CII’CIE 5. n
shaps Which is supposed to exist in natura ages before, regarded as a creature of Gads hel ientation
a cireular direction Is an evidence of this claim: Circle s the symibol of motion andiay J fisey

sense of fife.
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Unlike all other shapes, circle is the only one wh
end polinis, and from this point of view it represe
Kaaba is circular. Therefore, ranian ariists hias Beer de
. consiruction of demes fo designing columns, circh _ ! W&ErEfnre in the design process of
:ﬂ;}s project by the use of the menligned concey ace surounded by a square, we

ndeavored tc Llf:E a high i spiitual sense and.y =15 with a dynamic space to pray

ne simple line without any start or
n fhe nrien’{cmon of peOple around
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IPMI| Facade Design
Tehran - 2016

e LU

IPMI FACADE DESIGN

QU= (=T liFe oo all W aReia =0 e MR == M ife iR = o UM (e[S A Mal sl oc] Delhween Valiasr St and Nelson Mandella Bivd and is also
[st=i"loTale Vil cols[anlala =iV a M IMa =lsTalal i (e M1 s =0 =Ta s aRC N M o Cify. The region is of the contemporary regions which
(e 1= oMl (=01=\[ol= laTo et [aatul-s MR To Ty s M ko AN A (I e aliTaT=To Ml s Al hamiran, Modarres and Sadr highways from the MNorth,
melteleifsiaWelgls Bnleislofilyif=T= i n IR (aT-R=eii s =laplealsi @alolghani and Resalal highways from the South and Chamran
Huwy from the West.
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GREEN CITY —— o : : -
This topic more than the others was bolded tor us during the design process and was entitled
as the main issue of this project. Maybe by increasing the number of green facades all |
around the city we could bring back the former cityscape of Tehran. Creqﬁng a.green’

facade fora building not only prepares ifs hobitants with a source of fresh air but alse wau!d

e regaorded as a sustainable and astounding symbol ior its neighborhond

DESIGN PROCESS _

Designing movable openings in the modular green fagade lead to create a new space
organizing in 1he auter sirface of the fagade and alsa in he interlars. Openings can be opened.
or closed based on the user's needs. Also these openings bing some sort of variety to the auter
surface of the fagade and create an iteraction with passengers and the suraunding space.

Behind the facade there is a comidor which s capabie of being franstormed into movabie stairs

and could be counted as the secondary means of verical accesses beside The BUlding's main:

stairs. In erder o bring harmony o the whole buliding, the green surface in front facade of the
building was designed fo be spread from lop of the roofl 1o The miain enfrance of the building
and alse work as a canapy upon the yard. However, ta prevent the covering of the whole yardl
the green canopy was changed in height ang wsed as the loaring lke the direction from the
main entrance fo The building. The extension of this green layer as a canopy also has helped
kKinare the distraictions cadsed by cars along Ihe pc:rkhg efftance.,

SECTION ANALYSIS ———

Altheugh Sauthem light ot fusl seems 1o be sleasant il needs o be cornifrolled in Tehran.

Movable openings have the advantage of being closed of opsned wherievel Ihe user |
decides to and therafore privately. control the amount of intedor's natural light. Also the !
rool of in-between space (lhe space belween the culer green surface and the main
facade of the building behind the green surtace) works os a sunshade tor controlling the -

inner light. ‘When the light passes the openings (when closed| which caritain plants | _,
inside themselves will light up the inlerior spaces of the building delightiully, When E
-cmmmrfng € ﬁx,e::al fugﬂdewﬂh Q ms::rvub}e one: we realize Ihuf in a mcwuble fﬂcﬂdewe i

taalcamies which can be opened bﬂsecl on the user's needs and then os a new space
dedicate an exfra ameunt of area to the bullding. By changing the spatial qualities of |
the building a new spatial organization would be shaped which indicates the r.dyncimnc
nature of the building.

PROJECT ATMOSPHERE

[T

.,.......
OrEN HGL“,_'L!

Facing fixed facades has been a repefition during these years. The moving fogade of
the present bullding would face passengers with a compleiely brand new concepi: a
facade which s the symbol ol evolution as fime pdsses and Il becomes greeher. Also
the system of moving balconies which is controlled privately couses warious
compositions in the front fogade of the bullding.

IPMI FACADE DESIGN
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In-Between Space

1. In the design process of the building's “in-between” space, ifs structure was aftached to the main structure
but at the same fime someheow separated. Therefore, it ean provide the interior spaces with the maximum
amount of daylight and transtarm the facade mesh into terraces, besides the possibllity of being modulated
regularly with delicate metallic elements.

2. In designing the movable green facade, medermn melthods in hanging green spaces’ systems and
Hydroponic Nufrifion Systerns beside were considered. Also in choosing the plants Tehran's climate, orientation
and location of the bulding and being compatible with the movable parts of the facade were took into
account, apart from other architectural considerations.

3. Each maovable module of the facade Is rotated by two fransmission systems, gears, and power transmission
cables. While opening the ferraces, the welght cormponent of the module prepares the needed power. Speed
and the stop point are confralled by cables. Therefore, d low power would be sufficient. Transmission sysfems
waolld provide the required power o close the moedule and ransfer it 1o The module by the cables.

IPMI FACADE DESIGN
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Shilat Square Design = 2« ks
Chabahar - 2016

J “‘ . m MIﬂmo{n _ - E | ¢ >=rtirs Fasam
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Maybe o bazar tolead the development of fishery market ﬂl"lﬂ Hsrelateﬁ pmdlﬂcls Im erderm recch ThIs goal, the
use of two underground sidewalks prepared for pedestrians seems 1o be Ihe proper way.

The creafion of such bazar would benefit peogple and (he clent; for client, since by collaberafion wﬂh people and
selling or renting the commercial units; he can increass his ﬁnuncval sirengthfo afferd consiructions experses. Such
a collaboration would also result in o speciiic satisfaciion Betwesn the client and the people. And for the people,
because beside thelr presence and spending thelr free fime in the square’s public space; they would have the

possibiiity of buying various high quality products and theresfore achieve a state of satisfaction which also affects

soclal sustainabliity.
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MAIN IDEA

Wharfs are sfructures which used fo loading or unloading of ships and boats and yet

they are a fantasfic deck fo have the horizon view, The main idea of designing Shilat

square Is the whaorf,

In a wharf Them is o relationship among the sea. people and their activities and
ulfimately the view to the sea. In the given project, fhis relationship should be

reconnected among the whar, city, people and finally i’he view fo the sea.

DESIGN PROCESS -

Sehulz says “Human being is something among other ’rh:ngs e lives 'm’eh lights

and make himself compatible with it, He lives with the beats of day and night and

segsons thraugh histary™.

Moyheihe mast significant subject in designing public spaces in a cliimate ke the one

in Chabahar, is providing people with thermal comiort condilions. Paying aftention to B
this subject is undeniably necessary in enhancing the quadlity of a usable space for e =

people. Therefore, one of the smplest appreaches to fulfil such a need is to create
shadows in order fa reduce the temperature of the designed space. Since, confroling
sunlight during the summer is the mest criticdl aspect in themmal comfort of this region.

Therefore. dEﬂgT‘IIHQ two surfaces upon each other lead to creation of necessary

shodows and comfort termperature, and then the possibility of peeple’s presence
was preparad.

SITE ANALYSIS = =

Chabaharis the only seaport in Iran which is placed next fo the ocean shore. Since it
is affected by the oceanic winds its weather is guite pleasant in different seasons
during the year, If s also Iran’s coldest seaport in summer and the warmest ane in
winter,

Besides, Shilat square is located on fhe Eastern edae of this beaufiful city with a shart
distance to the sea; in a way that two streets in the West and the South-East directions
from the square will end fo the shore and have created d picluresaue cityscape.
Regarding the subject of creating the comfort space for people, three different levels
were designead:

1. Underground level; which aftracts people by a funnel from pathway.

2. Upper ground level; which is going fo be Used as d middle space.

3. The fop level; the highest level with a ring-shaped deck which also is suitable for ™

passersby to have the sed view.

Orienfafion of the surfaces would be in the direction of Westem and South-Westem
strests located next to the square. They wolld also have a proper view o fhe sed.
Access to the underground level would also be avallable from a path which is
branched from the miain walkway.

PROJECT ATMOSPHERE
Regarding the climatic conditions and preparing comfort zone by designing
different levels, the three levels would have their own functions. Lower levels
due to having the advantage of shadows would be a good choice during the
days. On the other hand, lower levels would properly atfract people during the
nights, obviously.
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Shilat Square & Chabahar

Chabahar is a city in and capital of Chah Bahar County, Sistan and Baluchestan Frovince, Iran.

Chabahar is a free port (Free Trade Jone) on the coast of the Gulf of Oman. At the 2014 census, ils
populafion was 120,000, Chabahar is Iran's southernmaost city.

Chabahar is situated on the Makran Coast of the Sistan and Baluchestan province of Iran and is officially
designatfed as a Free Trade and Indusfrial Zone by Iran's government. Due to its free frade zone status, the
city has incredased in significance in Infermational frade. The overwhelming majority[citation needed] of
the city's inhabitanis are ethnic Baluch who speak the Baluchi language.
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PEOPLE, CITY & BAZAAR

Shilat square is a place for people to berth at.

In Southern cities lack of public spaces is deeply tanglble. ﬁiﬁifom. dedicz

be necessary. So, in the design process of Shilat square project, mgamg'
project. Although their presence in such a square requires a,n"qppmﬁﬂata w
accesses. “Crossing the street” would not be reasonable. “Crealing a passenc
into the square would also distract the cityscape. Maybe the best amﬂ
underground sidewalk which regards climatic matters and also wuuld n@tr’l;[' stract
concept represents a brand new subject which would be preciously notable

underground bazar™,
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Liberty Museum - Freedom To The People & The Objects
Top 50 Finalist

New York - 2016

Liberty is defined "being free from restrictions”. But how this freedom should be imagined?
A visual and tangible conception...
A sort of freedam which could come frue for human beings and objecls at the same time. Maybe we

should take a simple point of view.

It we respect the nature of things, we have freed them fo be themselves, hol something we desire from
them. If we create the serise of flying and hanging for people. at least we have dedicated a sart of
freedom fo them.
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Passing the way from inner suffocation, the beginning of inner captivity and reaching to the conscience
of nothingness, by people. would lead them into this concept that the freedom is not the outward
freedom, and the captivity is not the external capfivity, but the human berng is the captive of himself and
each happening has an inner origin. Thus, freedom and liberty are shaped inside the human, not outside.
This approach towards the liberty is the clear example of a free man's life like "Gandhi', whom had
passed his life in exile and captivity. but was free inside.

ERTY MUSE UM——
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Copper is kind of materal that
corrodes in the air and . ifs'color
changes over lime. Actually, in
this project copper & set free
and exposed to The air and yel
s caplivaled by the fime and ¥
anfiguity. The Lberly Museum [
. project would not defiver a %
static image to §is audiences, §
since dynamism s counted as
the inseparable element of it &7
and affer a notable amount of &
fime is exlercl color would =40 e
become Just lke the Lberly =05
Statue. L S

]4"\.

tz":i

zﬂﬂﬁumng.l?mnrﬁ!e

The main form feels fike it's
about 1o fiy frorm the Bldd and
15 suspended in away: Actually,
the lbody arses from the base of

EQUALITY  ReseecTng. . T 8
OBJECTS C 5l gL . Ha the Bland. The Bland's plozo %

LIBERTY §| BETWEEN

IR 3 and the museum's ploza cross
EVERYTHING gdch olhel al lwo differen|
levels, In the ground floor -in
which the museum's erfrancejs |
He (the thief) said. “O cunning knave, | make a | also ploced- there isn'l any
recantafion of Necessitarianism: = bariers between the plozos. |
Thera is Tree-will, = However in underground level
. frewil = =y : U e )
mﬂimﬁmu FEELING o (1] they are connected with a
Rumi ' PE OP L E SLUISPENDED M staircase.  Basically, in the
S i o ad * Wil - "
Im @ fover of my own liberly, and o | would do (y island’s plaza people would
nothing to restrict yours. M unconsciously be placed onihe
Mahatma Gandhi ml way of the museum and its §
1 Feeing of Baing Suspended circulalion,
oy ¥ ey
- o !
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:_,} = Fopow 1 1 -
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Chabahar s the most important areain the Orman sea coast having outstanding commercial and fouristic potentials
Generally , we can mention some gudlifies of Chabahar free zone os :
-Gaog'apl'mpropeflncuhmmfennsafbengﬂnheedgeofupenm{Guﬁafﬂmnandﬂmirﬂan@caan}
Mines and rich resources and possibility to take advantage of them

Cheap and abundant raw materidals in the province and even ne&ghbcmhg caunfnes

Thus, according to the above described two cement production plants, namely Sistan cement ploni in
the city of Zahedan and Khash cement plant in the city of Khash . are so imporfant that in addition to
being important in the consfruction indusiry of the country. they bring fo mind that the use of their
products play an important role in the economic cycle and therefore project which is designed by us.
minding cement and concrete as common-used matetiols in lran . using them can not only help the
‘economic qualities of the diskict ,but also help the locals financially by getting them inlo work . Also
according to the project designed by us doesn't have facades as conventional buildings of the day ,
there will be a dramatic decrease in ﬂ"lE construction costs of the project

- .

JE COMPLEX COMPETITION




Life and Nature

Chabahar is located in one of the southern States of fran called Sistan va Baluchestan. also The only ocean port in india ocean and makran sea from Iran. Its harbor
supporis oceanliners and also Is one of fran's free Irode arsos. We were impressed by the hot=dry deserl. beautiful pleteaus_which were high-rised and iow-rised in
some ports_as we traveled to the district of chobahar, Kapar | @ shed In southern lrdn ) Is an old and arginal Housing come from the Climate and geographical
regtorn. Therefore thal's The Projeci's main idea and what the skyline Is coming from.

By studing different varieties of kapar in the region. there are informations including climate. culture. lifestyle. Ones of them s entrance fallows to Inside. the height
s as short @s much that faliows have to bend to get in. this fype of entrance Is used In diffrent architectures in fran and is to respect to the place. besides
respectabillty fo family, the entrance position helps o better gir circulation. beitn culcurcl and climote aspects is considered In project. Therefore we don't hove

N enfrance on lhe ground leor. Then by creation a plaze in a level Undet the ground |, fellows will get In by sirais and ramp, besides going in down-level plaza they
i’ - pass through a unigue and sepcial erfrance.

I ey b B ) et | P v 0 ? 1 s 0 P P

S Sighiseeing, Infroversion, Exiroversion

Locating Chabahr ciiv near the sea , ropic of cancer , and Indian subconlinent monsosrs and eguator londs causes the wei-wiarr but net hot climate and creat o special atmospheres. The
project ste is alio located In developing area . the project location provides a good sight seing from south and wesl sdes through the Oman sed considering the far distance . lowsisded
bulldings of the area and the project height from the sea level alse helped providing the project a good lerdscape view fo the sea .north and east sides are viewsd 1o the bealtiful desert
nature that s dedicated fo this zone and &n'f seen in any other places . hersfore the site s a place to see the sumounding nature quiafifies, @ vision to Chabahr.

The project is infrisicanlly infrovertive becouse it is designed confextual : as we can see In existing Kapars of the Chabanar district . not having direct sirculation path between inner and outer
spaces, s cneof the maln gqualiiies of this kind of architecture | in the other hand |, various spaces are otganized by o central court yard and the windows, daors and openings in general
are opened fo this central space. In his Archifecture culfure |, the value of confent and core s more corddeted | the corfex is just a virlual cover which protects the Inner fruth | the space
which expresses the frus quality of the project and canref be companed with the ouler coverage and outer facs.

Infroversian sesks for protecting o spaces which has reached To a perfect arder fhrough deep and oganized philssophy to find Inner peace and calmnsss . ingeneral and accourding to the
eastem philosophy , the credit belongs fo inner spaces and cenfral courtyand | s the creatar of spatial foundation . In offices smphasis and consideration to introversion k fo create a relaxed
space, and the outer cortex is completely funclional which plays part as the project sinucture foo . this funiciion is fo let the fellows walch the sumounding environmeni and existing coastiine.

| Design Process

= 3 ; Corsidering the main idea and different functions. egg-formed parts that come from Kapar are set up. As mentionied, Kapar is an old and orginal Housing type
_—— ~apC A= S W e - coming from the Climote and geegraphical region. the cortex wos set up To effect the project in all aver the site and egg-formed functions. so we reached to the
imain form of the project.]

e Sustainable Design

Light- The idea of lighting is fram the sun lights passing through the palm tree's branches. the materlal that covers Kapar. caouses the creotion af
grooves on the cortex. According to the reglonal climote end the solutions for Thermal comfort. shading will definitely cause thermel comiori.

Direct sun light will cause temperature increase and also visien glare. by the waoy ignering direct lighting is efiective. Reducing the groeves anrd
openings between the cortex causes Indirect lighting. creation g reflective surface on the top of the opening and light color on the gap causes
d good reflection of normal soft light with o low contrast.

Wind- besides the local wind. proximily fo the sea causes the project 1o receive the coast and desert mansoons. and hélps the alr circulation,

The high humidity of the environment. teking advaniage of wind currenis 1o move meojsture is necessary. Accardling to the regional climate.

Alrflow from the beach during the day is undesirable and has dust particles. Taking advantage of this to direct the air flow s net possible due to
unfavorable dust. Public spaces are placed in order not to face Wind in the forward direction. Adjusted flow of air can get through 'and handle
the moisture. The veld In the milddle of the office buildings beslde lighting. by Bernoulll phenomenon and alr pressure, helps 1o [he alr circulation,

Alr flew over the top of the bullding credt: Negaotive pressure and lifts the alr out of the space. The Moisture absorpfion of planis can cause
humidiy reduction and fliter the airflow teo.

Shading- In hef and humid regions such as Chabahar shading Infernal and external space can cause greatiy increased comfort. o good space
to provide individual engaging in such places and hanging in cutdoors during the hottest hours of the day is possible. The shading on plazza is
good for fellows enfrance , engogement and hanging dround, [n interlor design Shading alse helps fo make highly thermal comfort.
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This project has no facades.

The project concept has been developed throwgh an interaction with the sumounding environment and the introversive
approach which has been mentioned during the design process . one of the important porameters in design process was
the assimilation of the project with the natural project site and environment | so the trial was to make the project as a part its
site, not fo make it a project Upon ifs site . the main concept of the project has been derived from the sheds |, so the project
is infroversive just like the sheds are . thus , the only extroverted element , is the shedl or structure of the building . considering

this fact and also contextual approach of the design , the ouier shell malerial wos chosen o be concrete.

West-Southem Elevation

Eastern Elevation

Competition 61




Contextucl approach inwhich the project has been designed, is Inherently Infroverted. As it can be seen in the sheds on the

regional climate, the lack of direct visual relclionship behween outer space and the interior is one of the distinguishing
features of this architecture. The vanous project areas, are organized by the spaces such as the "central courtyard', so that
e grooves and openings are apenad foward fhese spaces . infroversion s aboul fa keep the privacy of Ihe inner space
that has been reached to a rafional harrmony fo crecte an original relaxed atmosphere.

This mentioned faci | has been so important for us albout the open offices in the project . The ouler shell of ihe projeci-praject
siruciure- playes a funclional role in the outer space of the project and the surounding environment.

Secfion

C.F.Z OFFICE COMPLEX COMPETITION
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Choasing concrete as the main constructional material had some other reasans too |, such as existing two
cement factories in relalive cities , Zohedan cement plont and ancther one in the city of Khaash which may
cause g menlionable reduction in material transperation costs . on the other hand , due to the environmenial
limits and the long distance to the production and distribution centers , choosing other materials and other
aptions , would cost a lot more monsay and take a lot more time and needs professional wark forces all coming
from far disfances to the prolect site which indeed take more money fo spend on . so ancther reason fo choose
this material was the local worker being familiar with concrete siructures . also the rocks necessary for making this
material would come from the coast of Chabahar .

Due te the intferaction between the site and context with the project . we chose a color that is similar to the
earth’'s so that the project would be more Iingrained with ifs context .

Also the outer shell developed in an stair-like shape so that the user could easily get on it and experience the
project atmosphere from the outside . this stairlike shell not only makes it possible for the users to get on the
praject , but glso makes the shell construction process g way easier and mare practical .
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In Commercial Complak of ‘f”CIJIElS’J project the unigue site location from urban, cultural, social, economical, and even
from strafegic wewpmnh s a dﬁmﬂeﬂni topic to consider, The location of the project on the northern edge of valiasr
Sa. along the axis of Keshavarz. &lvd which contain numerous cafes and a notable number of stares which provide
cultiyral producis [Hooks! mﬂ[ v) & nes the cultural gualities of this.axis. Furthermore, being adjacent fo the Museum
of Contemporary Arfs, Uﬁ; ity of ;H‘.]H und sev&m] urnplrutheotarn-:md -::*11"1»ﬂrru:|r ﬂrf:erlfuoie trnw:}r:!x't::ntr-gw On
ih:ﬁ ther hand, na[::{'_. ol

buﬁd:ng ond to.
it with '@ new buile
instead is an issUes nni
can be pondered, tha
successor of the former
building should revitalize ' u
its.memaory, hmrmp‘ g




OURIOBOROS - AN ARCHETYPE

Thers is alwoys o beginning alter ending.

Ourobores is the symicol of aichiemy in e anclent workd . 1His olChelype o snake eating the fall of isalf | I i§ alwoys renewing . evelving and raking o new
Baginning af ol fime . this syrnibsl Iopks ke the crcle of alchemy | the dircle In which everytling spins around asingle unit . remaving e lllusion of linear time
oassing for body and freedom fof soul by letiing Ine soul experdence ne past fesings of the hody,

Ourobaros reveat fhe contrast of ife wel . the it reveals is that the fe comes after death and death comes ofter ife. my ending . is my beginning indeed.
This contrast alse shows iselt for tng people who use and expenance e spoces ol the Vallke Ay complax _the daily routine which is an undernable
porl of humen Jife , dorls from a point and ofler passing a cerfain route |, feach its beginning dooin (loop = repeat) which Is in.canfrast with the
concept of Cuipboros (Olrcbores = lite ) . this Simbal considers the relurning 1o the fist paint as an experdence for fravel Ihroligh the drevieus poth .
the moment thal exlstence experences a parl of memores of soul and body . In this praject . pedesiran recch the highes! lsval affer pasing the
staircase - the paint in which . nat physically but mentally . the pedestrian feel ke they are ot the starting peint again . and this Is actually the reversal
mechanism . a new experience to begin another beginning . people will uncersciously experence the precedurs of furming back: 1o the starfing
point | which is the manifestation of humanily | thay expenance various kincs of cycles inthelr livas butin ihis prajec! | they faca and expetence [
a mare ohvious and Blght way. .

EXTRAVERSION & INTROVERSIOMN

reYilsArconipe as Been brnad bom Mo coposrg raiunes e cormmasalnot o e ot snpessythe sxbiwered nalurs due o he presence o people  didiiniacliar o g, ihe olicidl
‘ponie hos an Iniovesad paluie duslo e need 1o pivole spaces Edreawon ool Mrcierson sorHaen o diing B freilrsonsins malumby | ihe presence o people T fhe pararmele sl gives hemo
meaming - s [restahoss aourdd tecomrratit ione cre disstoned v omtes 1o rmose pededon o in e o | hes panameten iz e prepest o o o puble atesy, Mol lor e of
e project and the pecole pading by Frouoh vesng and rrakdng cornecion wih pUbie aecs of ihe ol . fneagh fris ippeaach, he pecpie wil suround and defie the cevgios of commact)
et By g drolendd i fve comimescial 1one ol e prokec b not on ksolalsd med oot o8 o po of oonvinrescal lesdunes of 1he GEliic! F vidle s dodare O heolr=e hond | Ine eidhg of The
COMTITETCE SI07 Qo st SoorescTs e ppnunct evsd o the o mensil mocl plaen . saio e eEsginning of theafca| 2one siairape. this e | hevaiicgl aeulafion sanmrnged within e oo buiaings
Hhe k] bebaasen S serorised ol budeli ey ) vl e pedeiic reden o theoffice bulklvas B bacde=t Heaffida massod s s dor kb o e e e
of st [saesil| medenetil] rrdhs s proiect cagien Ll | e naliine ofeiaty ==ie b nadirs Lechatds drdd sval) Fisio s Surationgity of svesy parl o lmgrsse rossd

SITE & PEOPLE'S BEHAVIOUR

rough fhe confexstual studies we can get that the project is located In o cultural and public zone of fhe city . exisiing universifies, sxhiitions .
museums and the arrgoing interaction of the peaple wilh the context of this city zone | leadied us to make (he Vallke Ast complex a place for public
activities an inleractions of the pedestrian with tha contaxt of project and site .

The focade wiation of The project | makes | more easily viewed [rom Vall-a As square . this procedure disa creates o plorain fronl of 1he project
entrance and invifes passing pedeskian to enter the project site . considaring the point that oll of the seutherm elevation is dedicaiad fo commercial
entrance , padeasiians are unconsciously a part of the projec! . while passing the side walk . this patantial wil arise the quality of commercial spaces

APRPPROALCH

The Stlza Naft complex is o body with Two afpesing souls . this peint will make the commercial and official @mnes to conflict . two face fils protalem we
tumed the piclect info two differaint parts which will be united Into ane thraugh the verfical clrculalions and connections . desianing Hiee dilferent plozes
. will maike the paedestidin inlerailidns In diferent levals lo Happen . It i possible o reach these areas withou! edtedng the proiect . and the Inviting routs
will tlum the project into a cily-scaled plaza | he conheclion betwean |he greaen plazas of the projec! . will make these green zones 1o enler the office
spocas and orlie the spalicl gudliiss of bbth inledors and axteriar of (he prolect ' '
Making a distance belween the northern lagode and Ihe neighborhood bulldings ond the overall verticol void Letwesen officiolzones . hove madie in
rrigre approprale bolh for office buldinas and ihe notihem resicential bulelings in the melghbomsod .

DESIIGN PROCESS [COMMERLCIAL & OFFICE]

Ihe main functiandl program of the project s commercial-official . The prasence of people plays an imporant role in 1he commeatgial 2zone
locating the southermn elevation of the preject in a chainwith the commercial texture of the Val-e Asr zone . made us 1o furn the commercial zone
af the project o par of commarciol texture of the city xone and also a part of the padestrion side wolk . in oddifien to “moke the project
something different from an ordinary mall * 1his procaduta " will moke this commercial rone more similor o o bazoor " | it othsr words | the
commerclal zong ocks as a par| of the edsting bazaar [n) the Vali-e Asr zone and also the main commetcial glevalion s cedled througlh the
presence and interaction of the pedesirian .

Cn theofner hand', in orger o maoke he official zone nature more intimate o Ihe commerciol mne naturs |, we used plaze and green surfoce Q5
wniting elernents of the whole project | aiso by dividing the office tuilding intotwo diffterent parts . we Ined te provide a more suitable spatidl qualty
In ercdcdition to ighten the office bullding rmass | both for the posiing pedestrion of Volie Ast squore and Keshovarz bivd. and also the residents of
rortham side ngighborhood

PHILOSOPHY
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The statement of pedestrian movement into the projecl

Vaiie as square in Tehran s one the busiest urban nodss in both culiural and social ways and also daily fraffic and frarsportation . Keshavarz
boulevard i located on the eastem — westam axis of the square . this boulsvard due to s potentials |, 5 khowrt as one of the public plazos in
Tetwan . the project site i located this neighborhood | besde the Vali-e as square . the project s defined to have the most possible interaction
with the people using it or pdssing 1t by . due o the dynamic fagade he project has | everyone passing the projec! by, will get a different qualty
depending on the distance from fhe praiect . the reason for dynamic quality of ne facade , & the pattem covenng it . which has vanous foces
onevery sides . dko the use of green plants on the facss of lacade | ansss this quality of dynamicily

YVIEW FROM OFFICETO
COMMEOTOR BRIDBES
HIRED VIEW FROM
THE MHORTH-EAZST

VIEW FROM ATHMOEPHERID
ETAIRE & BUORARIDOR

b
P
sl
[ =
o
i
gz
i
Iﬂ:
Eﬂ
EF
-
e
>

THROUEY STA RS

—_—

VIEW FROM PUBLIDO PLAZA
THROUGM STA RS
YVIEW FROM ENTRAMOE
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The shell and the paiterns on the project

in tfodays npﬁarenﬂy modern platform , which is
controlled by tradifional thoughis indeed , the urban
planning programs is influenced too ; so facing the
desiruction procedure is a suicide of framework . hrough
this statement we wanted fo express our dissafisfaclion
and woriment about destruciion of the exisfing building
and design a new one in the project site . '

we used the patterns applled on the existing project
facaode , but In a di t way . in addition to
climale-related functlions, the paftfemed surface plays
two otherimportant roles too : _

First , creating a verlical green zone by adding fliower
pots in the pattemed surface of fagade and making a
different spatial gudlity in the site urban zone .
Second , by designing some boxes on the focade
suface , we fried fo make them birds nesls. so the
fagade surface will be a kind of shelter forthe birds and a
plafform for hearing the sound of nature which we are
unable fo present .

The building shell and patterned surface jannafRanan
gs a place for planting [vertical green zone) - T
o I
L
-lp 1
HH HH
T M
] 1
r 1
e T s
¥ i
- B HFH HF
The existing building in the site A
{the design platform of Vali-e Asr complex) b I T
~ A L
! 1
The bullding shell and pattemned surface ; i
as a place for birds nests "
BPATTERMN FORMATION PROCESS

VALIASR COMMERCIAL OFFICE COMPETITION
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Cedar; cur memernal is not made by human hands, but we
have ted fo create a suitdble space tor our memories o
grow, memories to breathe:lo liveto shake in the windito
spedk 1o the people in a contemperary language.
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the old Araak e blood of the martyrs

In the past, Arak has been fenced and dug. Due to the fact that in the design process | the city and its history
are considered, we consider the project of the martyrs sguare of Arak as a ity and the runway 5 a symbolic
sign of the existing ditch in the city where water flows. Waler is o sacred element in Iranion architecture, the
source of life and exisience, os well us purty and welliness in the cenfer and around the square. But due fo the
name of the square which is faken from The martyr's status, with the preservation of the nature of water and the
change of field, it is created in a red metaphor that refers to the martyr and martyrdem,.
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ayhs anagliiobie on he sile oroundncson fhemdnad ﬂtn‘:mphere inthe site analized sita faciorns the Artak efly

As it was soid, in the design of the Shohada sgquare project, "square as the City', is the purpose ot the project, which is
Ihe mainstrearm of [he peopile existing in 1he projec!. To achieve Ihis godl, the elfeclive faclors and grids on the projec!
were analyzed, resulfing in oblaining sorme directions in the project. East-west axis of the square is of graal importance
due to the stretching guality of square for designing urban plazo. To.continue the presence of people in this project, it
Is suggesied thal in one or Iwo existing dcres, we can design d subway to create d rade cenler for peaple who have
hesn exisled in past ranian architecture which also easily connecls pedesirian (o the projec! sile.

Other results from the study of Axes are the two important points in the two extreme fields. both of which are created for
ihe presence of people. but with twao diflerent approaches. At first, the ealtetn peint & due to jis location along the
north-south streel, as well as the presence of memaorials {in a lower position than the ground level] and in contrast o the
dome-shaped space which negalive spoce is he image of the eastern almosphere. Insuch away, Il would be possible
to slir up Ihe serise of belonging 16 the pasl. The waler axis, which is considerad one of the mas! important elements in
Iranian gardens. in this project also gives the color and adar of the garden a difierent kind of expression. indicating the
flow of lite in the city, wilh the difterence that it has a metaphor of the marlyrs blood by the seleclion of red color,
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|-App h of the di 2-Designing an lranian spatial quality b o
ppreas =dosign con E;i'?gépa?y Ignguunﬁa—plgnl SRR

The project space has been designed and constructed in.a
way that the audience who travels from the urban space fo
the project feels changes slowly but tangibly. In fact, the
project has o confemporary space, an interdisciplinary speice
and a posf space of Irahian architecture. Extetior and shell of
the square, indicates contemporary architecture and on the
inside, i expresses the funchion of past lranian architecture.
The audience travels from the present day of the city to ils
history and refurns to the present place of the city again.

P Temnian: Spese
Trndislooml i Haders
slbow Armoaplere

3-ldesigni n lranian spatial quality by a
cont em%mg?y anguage - segﬂ e Lt

site Plan

Ground Fleor Plan

Lateral Sections

)

\/

ARAK'S MARTYRS SQUARE COMPETITION
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KAUNAS M.K. CIURLIONIS Concert Center
Lithuania - Kaunas - 2017

MAIN IDEA - PROJECT AS A PART OF HISTORY

loceting fhe project site In the southern side of the "Nemunas” river and being so close o the
cultural-historical zone of the “Kaunas" city, made us to follow a strategy in which the final outcame of
the design process wouldn't ook |ike a stranger in the city.

kaunas mk. ciurlionis concert hall would be g part of the Kaunas city.

using ﬂ"‘sE‘ urbhan ¢ geometry of old ond historical part c:f the cw ws the first ster:: of ’rhan :.,cmcep’r dE‘a|gl’"|' process.

1. e ok B in-Detween:2. Selechng o Msodool 3. Dmgginr? " selecled 4. Disrorting dmgged B 5L The middia vait e the
zone in the middle of parf os a culture-based h—u i pq fo represent in ﬁt the paftern into the mqs:s and the rest as
history & modernity design histary.of c ndscupe one

h',!a ..f_-lu"-:“i Jf,--“'

CENTER

olher, were boir‘- unsp:unr*:g forusin the demgn proc:e*ss N m
designing public plozas will make aninfimate relationship between the. p:erc:ple and the pmle(:f iherefor
by desighing a foyer n the middle of the' projem skylihe, there will be an inferesting soaficl expen#ﬂce in
addition o creation of a public plaza which act as a'deck bensath the project roef,
designing the foyer by mirroring the praject's longitudindl section . both solves.the prnjec‘r 5 structural
lssues and makes it a monolithic single Lnil of forms, spaces and landscapes. o ST

| " ' Ll
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T i
J‘Mt_ 1. CITY SKYLINE

2. ADDING A PLAIA ABOVE THE GROUND LEVEL OF THE CITY

3. THE PESENMCE OF FEOPLE CUTS THE CITY BETWEEN THE PLAZA AND GROUND LEVEL

i b b e e Al =kl | F|CF|-‘NG THE CREATED SKYLIMNE AS QUR PROJECT'S SECTION

SOECT PLATA

=444 sttt 5 ALIGNING ROOF HEIGHTS TO CREATE A MORFE UNIFIED SPACE

6. DESIGNING A COHERENT FOYER SPACE THROUGH MIRRORING THE NEW SKYLINE

WHICH BOTH SOLVES THE STRUCTURAL ISSUE AND MAKES THE PROJECT A SINGLE
CONTINUOUS UNIT

(_ij\ - 6 ﬂwriEﬁlCHME-USrhIG, WATERWAY &
PECPLE & HICYCLE

PEOPIE & WALKWAYS PARKING & ROADS | PROJECT'S PIER

CIREDUATION AROUND THE PROJECT




SITTING, MASSING & MATERIALITY OF THE BUILDING WITHIN ITS CONTEXT & LANDSCAPE

In order fo express the landscape concept design process; after picking the site boundary ond changing its
geometry according to the city's context-related qualities, we meshed the new-created site surface and due
to the level differentials in the site topography, we designed the landscape stairs all over the site. Some
open-space amphitheaters were designed through intersecting voids with the landscape stairs.

For designing the masses and placing them on the project site, first of all we picked a footprint of the city's
history and after fitting the programed functions info the designed forms, we tumed the two-dimensional info
three dimensional architectural volumes and modified them according to the functional requirements. After
all we upified the forms and designed landscape in order to reach to a single architectural unit.

instead of considering the bridge as an outsider element, we made it as a part of our lanscape in order to
create a gateway for walking/cycling from the existing island near the project site.

1 1

L e U S e
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FOYER PLAN

amﬁfﬁ?; narned afier the great ithuanian painter " M.K. Clurlionis™ we decided 1o provide a hew spatial gualivy
- Inspired by his artworks, such as the resturan! architectural desian, which concept has been derived from “the sun
passing the sign of aguarivs” and acts as o reminder of the water's fountain (the goddess of water)
Sevardl various paorts of the dasignd project. refers to the concepts of the artworks of the great artist.

o
& Sign of

The Sun s F'_ _
JAquariug by M. K, Clitlionis

KAUNAS M K, CIURLIONIS CONCERT CENTER

h | -
"RESTAURANT & CAFETERIA
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CONCERT HALLS DESIGN COMNCERT

Putlic spoces as fihie mion pant of the pigect ae
diviced [rito fhree pars including pubic spaces
it the prolect sie, Tover, and the projsct roof, The
fist andd ine mest important pubic spaca is the
one thol connects ine pedasticn from e
project enfroness to the sidirshaped iondscape
of e pogct, oo the pedesiians. oe
connecled fo the foyer spoce vough fhe
vertical dhatts ancl siorcasss. Soms apen spocss
oE de#z;n"r-d In the prosct lanickcaee fobe @
plcitfan tor parfonrers 1o bicy anid aisa crecia of
publc ploza for the people fo commuricate
with esch ofher. Alsg throwgh the connection
made between e larckeape and hemuncs

e, e LseTs TN e urines wilh) iverside,
! !-ﬂlr:fiﬁu e ‘:'C‘;-l—" POCE, frese & @
connecling route o the concart Falks and other
. pais of fhe prgeet 'Contidsing the ulxan
Y B R _ Lc:.:.'::" : forrsflLre fj.:lrir]hE:_‘j i) e foes oo the o
_ wil spsience o ponorama sidimesing fo ne
verand .h: nistoncol pors of fhe city, Besice the
openspoce. ampnitheaies. . fhare & @
: connection fo fhe ent publc aracs Tr*rruuqh

"m:‘:ul CONCERT AT ﬁfrf:?:ﬂ‘t_{:-ﬂd?ﬂﬂ-ﬁtf et ﬂl"}..? ULJT"I! Wl
: ‘ ; o fhe gty [dack] r'r*a':m‘ru“hﬂemhr:lh.rjj*ffcr
[ D TR T 1”1,_3 ;EEHE‘E’ :}f Gﬁﬁ
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SOUTHERN VIEW.OF THE PROJECT
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The following screenshots represent the harmony between Hall's concert hall and the " Kauno
evangeliku liuteronu baznycia" church, in which it attempls to make a cul and a general schematic
of abstract and luminous interpretation, thereby preserving the sense of space.

i

|'.u

Section of Kouno Evangeliku Section of MK, CIURLICNIS Kauno Evangeliku Liuleranu M.K. CIURLIONIS Concer! Hall
Livteronu Baznycia” church Concerl Hall Baznycia" church
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SOUTH-WEST VIEW TO THEPROJECT - VIEW FROM THE ROOF TO MAIN BUILDINGS OF TH

VIEW TO PUBLIC PLAZA = VIEW FRC ‘M LHERCOF 1O CONNECTING BRIDGE
R h CITY INA HOUSE PATTERN
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